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Academic subject

ICONOGRAPHY AND ICONOLOGY OF THE CLASSICAL WORLD

Academic year 2020-2021
Degree course LM 89 HISTORY OF ART
ECTS credits 6

Compulsory attendance

Attendance is governed by the Didactic Regulations of the Course,
Art. 4

Language Italian

Subject teacher Name Surname Mail address SSD
CARMELA carmela.roscino@uniba.it L-ANT/07
ROSCINO

ECTS credits details

Basic teaching activities Archaeological and 6
architectural
disciplines

Class schedule

Period Second

Year I

Type of class

Lectures- workshops

Time management

Hours 150
In-class study hours 42
Out-of-class study hours 108

Academic calendar

Class begins

February 22, 2021

Class ends

May 21, 2021

Classrooms and timetable

https://manageweb.ict.uniba.it/ricerca/dipartimenti/lelia/calendario-

lezioni

Syllabus

Prerequisites/requirements

Basic knowledge of classical archaeology and history of art.

Expected learning outcomes
(according to Dublin
Descriptors) (it is
recommended that they are
congruent with the learning
outcomes contained in A4a,
A4b, A4c tables of the SUA-
CdS)

Knowledge and comprehension

In-depth knowledge of visual arts of classical world and ability to read and
to understand images and their function as a communication medium
within their historical and cultural context of original production.

Applying knowledge and comprehension

Learning of the main analysis methods of ancient figured monuments,
acquisition of specific abilities to read, decode, interpret and contextualize
images related to their material supports.

Making informed judgements and choices
Learning of approaches to ancient figurated monuments through a critical
method.

Communicating knowledge and understanding
Improvement of the knowledge and the usage of the archaeological and
iconographic lexicon.



https://manageweb.ict.uniba.it/ricerca/dipartimenti/lelia/calendario-lezioni
https://manageweb.ict.uniba.it/ricerca/dipartimenti/lelia/calendario-lezioni

Continuous learning abilities
Improvement of methodological skills of bibliographical search and
collection, processing and presentation of iconographic data.

Contents

e A) A world of images: methods and tools for reading and interpreting
figural imagery in Classical Antiquity.

e B) Iconography of Greek Comedy between Athens and Magna
Graecia.
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attestate nella documentazione archeologica);
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Architettura, Milano, Longanesi, 2002 (pp. 9-38, 42-44, 55-62, 66-69, 70-73,
89-102, 105-109, I'11-118, 120-122, 126);

- C. Roscino, Commedia e farsa, in L. Todisco (ed.), La ceramica a figure
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- L. Todisco, Il vaso di New York MMA 24.97.104 e le Tesmoforiazuse di
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- L. Todisco, Un'ulteriore osservazione sul rapporto tra la scena del cratere di
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- L. Todisco, Egisto, i coreghi, Pirria e la cesta rovesciata, in A. Coppola, C.
Barone, M. Salvadori (edd.), Gli oggetti sulla scena teatrale ateniese, Funzione,
rappresentazione, comunicazione (Giornate internazionali di Studio Padova
2015), Padova 2016, pp. 185-210.

- C. Roscino, Il gesto di Egisto e [leisangelia: ancora sul vaso apulo dei
Choregoi, in Ostraka 28, 2019, pp. 191-210;

- C. Roscino, Il rito, la festa, la rappresentazione: osservazioni sul cratere apulo
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pp. 305-324.

Notes

Teaching methods

Lectures with multimedia tools.

Assessment methods (indicate
at least the type written, oral,
other)

Oral exam (about course contents).

Evaluation criteria

Knowledge and understanding

Students have to demonstrate an improvement of their knowledge of
Classical Archaeology and show their ability to understand subjects and
means of ancient images.

Applying knowledge and understanding
Students have to demonstrate the acquisition of main tools of images




analysis and interpretation and skills in their practical application by
properly reading and interpreting specific images.

Making informed judgements and choices
Students have to demonstrate an independent and critical approach to
ancient art images.

Communicating knowledge and comprehension
Students have to demonstrate an improvement in the knowledge and
usage of archaeological and iconographic lexicon.

Continuous learning abilities
Students have to demonstrate acquisition of methodological skills in
bibliographical search and in processing iconographical data.

Further information

https://www.uniba.it/docenti/roscino-carmela



https://www.uniba.it/docenti/roscino-carmela

